








B E F O R E  B E C O M I N G  A  B U I L D E R  O F  C U S T O M  B A J O  S E X T O S , 

Jacob Salinas was a budding bajo player with big dreams. He 
wanted to own a Macias bajo, made in the San Antonio shop 

founded by Martín Macias, a native of Mexico who settled in San Antonio 
in the 1920s. But the price was far more than a 13-year-old could afford. 

After trying to get by with more modestly priced instruments made by 
a different San Antonio luthier, he picked up a few tips from watching the 
luthier work, then learned the rest by trial and error. 

“He never gave me any measurements or anything,” Salinas says. “I 
just watched him a few times, then I came home and started putting 
wood together.”

In 2011, Jacob and his wife, Soraya, built their own shop behind their 
home on the outskirts of San Marcos. Today, they produce about 25 bajos 
a year. With ornate rope binding and exotic woods like koa and Brazilian 
rosewood, the instruments sell for $2,400 and up. Among the high-
profi le players of Salinas bajos are the Uvalde hit-makers Los Palominos, 
a modern Tejano band that owns four Salinas instruments.
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SIGNATURE TRACK: 

For a taste of modern Tejano, check out Los 
Palominos’ 2016 album Píensalo and the 
new single “Con La Fuerza De Un Huracán.”

WANT A CUSTOM BAJO SEXTO? 

Jacob and Soraya Salinas welcome visitors 
and prospective bajo buyers by appointment 
to their shop near San Marcos High School. 
512-667-0233. In San Antonio, the descen-
dants of Martín Macias still craft some of the 
world’s most coveted bajo sextos and bajo 
quintos (the 10-string version) at their shop 
on Vermont Street. 210-923-7529.

J A C O B 
A N D  S O R A Y A 

S A L I N A S 



SIGNATURE TRACK: 
“Crossfire” on Stevie Ray Vaughan 
and Double Trouble’s 1989 album 
In Step shows off the hard-driving, 
irresistible force that is Shannon’s 
bass style. The song actually 
originated with a bass riff Shannon 
came up with “fooling around in 
my living room.” 

FAVORITE PLACE TO PLAY: 
Antone’s Nightclub in Austin. “I’ve 
played Antone’s for over 40 years,” 
Shannon says. “I’ve been fortunate 
enough to have played with some 
of the greatest musicians in the 
world on that stage.”

T O M M Y S H A N N O N ,  R A I S E D  I N  T H E 
Panhandle town of Dumas, stands well 
over 6 feet tall, skinny and long-limbed, 

as if crafted in the image of the white ’63 
Fender Jazz bass that’s taken him all over the 
world. Shannon was laying down the bottom 
line with that Fender in Stevie Ray Vaughan 
and Double Trouble during the 1980s; the 
great glam-blues band Krackerjack in the 
1970s; and the Johnny Winter Trio at Wood-
stock in 1969, to name just a few notable mu-
sical ensembles. Not many bass players can 
say they’ve been playing the same instrument 
for over 50 years.

And if basses could talk, Shannon’s bass 
could tell some stories, like about the time 
Jimi Hendrix played it. “I was playing in this 
club in New York,” Shannon recalls, “and 
somebody came up behind me and asked if 
he could play. When I saw it was Jimi, I just 
handed it over. I didn’t even finish the song I 
was playing.”

When Beaumont’s Johnny Winter took the 
blues-rock world by storm in the late 1960s, 
his flashy guitar slinging was driven home by 
Shannon’s thunderbolt bass riffs. Shannon’s 
style reflects years of experience playing Top 
40, soul, and rhythm and blues on the Texas 
bar-band circuit. In that cutthroat world, 
bands lived or died by a single dictate: Keep 
people dancing because dancing people buy 
drinks; and if the bar doesn’t sell drinks, the 
band is useless overhead.

Shannon brought that same sensibility 
when he joined Vaughan’s band in 1981, 
another key moment in the growth of Texas 
blues. With Shannon and drummer Chris 
Layton constituting the monster rhythm sec-
tion of Double Trouble, the trio sold over 11.5 
million records and continues to define Texas 
blues-rock today, almost three decades after 
Vaughan’s death.

“Texas blues has its own feel, just like 
Chicago and other places,” Shannon says. “The 
cool thing with blues is you just stay in the 
pocket. I never think about what I’m going to 
play next.” 

T O M M Y 

S H A N N O N
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To listen to a playlist of 
songs mentioned in the 
article, go to texashighways.
com/allaboutthatbass


